
News and I
. «.

Pins His Principals uii Mantle
of Pisano.Portraits by

Mile. Dufan.
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ALFEO FAGGI, who presents
himself as a sculptor in the
Bourgeois Galleries, is a diffi-

cult nut tb crack, and there will be
many to attempt it who will end in
cracking themselves (the present

\ writer included, of course). However,
nothing ventured, nothing won; so
here goes:

I am aware that the word "nut" now
has a slangy sense attached to It by
slangy persons, and if there were time
In the midst of the rush of this news-

paper traffic to look up such a one I
would do so in order to discover if one
might apply the word to a serious
artist such as Mr. Faggl is. without
odium. But, of course, there is no time
to look such a person up, there never
Is time to look any one up.so I will
venture it. feeling strongly, as I do,
that there is something inherently
complimentary in the word, especially
as addressed to artists.
Tho right kind of an artist never

would object to being called a nut. Mr.
Faggl will not, 1 think. If he does.
why then, of course, he's not one, and
that would be a pity, for it would cut
him off from intercourse with the
nutty, of whom there are several millIonsIn this town, and with whom it
is good business to deal. Nuttlness
and seriousness are synonyms, and 1
have no preference in tho use of these
terms, and used tho first one only bocauseit first popped into my bead.

"Seriousness," to swing over by degreesto tho othor word, does not ncccs-
sarily imply greatness. For instance,
almost any one in Greenwich Village
would apply the term "nut" with equal
freedom but unequal Justice to RabindranathTagore, Gabriele d'Annunzlo,
PerBy Mackay, Alfred Stleglitz and Ger-
trudo Stein, yet they can't all be great, can
tney 1 But there is no doubt whatever
of the Implied admiration.the insinuationof the commendable desire for
greatness or even that a nut contains
within itself the makings of greatness.
In short, the word is one of those words
that is all right coming from a friend
and only wrong coming from an enemy.
Mr. Faggl, I am your friend.pray acceptthe word.

War Halted His Work.

The difficulty that the public, and
even more so the critics, will have with
Mr. Faggi is not so much that lie is a
nut as that he is not yet quite ripe for
cracking, and by cracking, of course, I
mean nothing more than taking his
measure. If the exhibition consisted but
of the head reproduced upon this page
and two or three figures of his latest
date it would be easier for the public to
feel that it might come to terms with
this sculptor, but, unfortunately for a

quick acquaintance, the artist Is one of
those whose careers were interrupted by
three years' service In the war, and there
consequently Is considerable Jerklncss in
the story of his soul development as revealedin tho sequence of his sculptures.
It Is conceivable that a young man just
beginning to express himself as an artist
and obliged by his conscience to fight in
such an extraordinary war as this last
one was might accumulate thoughts In
three years that could not speedily be
reduced to sculptural terms. That his
sculpture suggests thinking and compels
thinking is success enough for a beginning.

Mr. Faggl is one of those (thero aro
a. number of them) who repudiate the
unarchltoctonlc works of Michelangelo
and his modern reincarnation, Rodin,
and hark back to earlier masters. Mr.
Faggl pins his principles to the mantle (
of Plsano, and Pisano's mantlo was
made from a stout piece of goods, quite Jcapable of supporting any artist whilst (
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But, perhaps unconsciously, ideas from
the extreme East also have crept into
his mind. It Is from this source that
much of the trouble for Mr. Faggl's
would be admirers comes. Many of the
Buddhistic primitives are as gothic as
the best of our gothic, but there also
are many among the early Oriental carv-
ings that are so soft and flowerlike In
line that they are bad company for a

sculptor who aims to be architectonic.
A lily has structure, of course, but not
architecture.

Mr. Faggl erects an entire figure at
times out of soft and flexible curves.
The backbone is so remarkably absent
that one trusts the armature Is not.
And bases are also among the things c
missing from Mr. Faggl's work. There e
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Portrait by helene C

Is genuine and even exalted feeling in
some of Mr. Faggi's draped figure compositions,notably the "Mother and
Child." but as a structure it is mushy.
A still more debatable inclination of

the artist is to combine the relief and
the round in one composition. As I have
frequently explained before I am no
stickler for the rules and thoroughly enjoyIt when geniuses confute them. But
they must confuto them. Mr. Faggi
submits a "Madonna" in which the
Mother is in the round with an Infant
that is but a relief against her breast.
He wishes to suggest the complete onenessbrought about by the strength of
mother love. Unfortunately literature
can do tills sort of thing better than
sculpture. The effect is one of disintegration,but a disintegration withoutbones. Boccione, one of Mr. Faggi's
countrymen, disintegrated his figures
with a seismic, cyclonic force, but the
composition remained firm.

Beat Work la Hla "Et«,"
Mr. Faggi's best work Is his "Eva,"

and fortunately it is his last. Eve Is
not particularly the Mother of Men. accordingto him, but she has the apple
and intends that Adam shall bite it. She
is slender, girlish and astonishingly remotefrom the present period. If this
Eve had been dug up by an archaeologistsomewhere and patined by a
clever "restorer" all the museum directorsin the country would bo outbidding
each other for her. As It is, they probablywill wait till the patina comes to
her naturally.
Richard Offner, who writes the introductionto the catalogue, already acceptsMr. Faggl as a master. A short

quotation from his article will show his
feeling:
" 'Against modern statues,' a critic has

said, 'we can only bump our heads. Alfeo
Faggi is one of the very few exceptions
I can think of. In his works there is a
swell of volume in all directions, which
in a sensitive and patient attention producesa sense of freedom and a sense of
power that comes out from within.
Take his Woman and Child as an example.The figure of the mother rises
straight into space like a column, in
large scarcely broken planes, revealing
a flat submerged plasticity, so that the
round body of the child against it
seems to emerge from the impassive
mass, to start toward us like an inner
force. The whole is like a growth of
nature, and like nature has something
about it of the inevitable. And this
within a single hwecp of tight contours
which enclose the greatest possible plasticitywithin the smallest possible compass.
"But these qualities of form do not

»xist for themselves. They are the viablemanifestation of a profound domiiantspiritual mood, which is evoked by
:hc relation of the plans and lines and
-passes and the fluid light. There is no
lantomlme, and the expression is never
ixpllclt. It Is the .rradiatlon of the
vholc tiling.
"Or take his most monumental conception,the more dlfllcult and austere

Pieta. It Is .built in the <brond, flat
ilanes of basso rliievo and great archiecturallines. Its aesthetic is in the inImateInextricable fusion of the two
lodies, of the two spirits. The Virgin,
nore than Virgin, more than mother,
ionic heroic female Jehovah, holds the
rreat sacrifice enveloped by her body,
lowed but unsaddened by earthly be

eavement.As all superior spiritual exlerlencedisdains the condescension of
expression or even betrayal, so the hlghntspiritual significance proceeds from

:30 I*. to 10:00 r. M.
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works of art In which the grave conse- .

quenees of life are implicit but not ex- (pressed. The situation represented is
^

sunk in a cosmic concent and the work jstands over against us like some sublime (spectacle of nature.
"Faggi's other works partake of the 8

qualities of these two masterpieces, and
theyall urge upon us the truth that *

with art everything is in the conception,
and that with the spectator everything
is in the approach."

PORTRAITS BY MILE. DUFAU. I
'Mile. Helene Dufau, who conies to J

America with the enviable reputation of ii
being the best portrait painter In o
France, exhibits a group of her recent t
works in the Knoedler Galleries. They t
are most impressive performances, which
will be looked at with profound respect
by the artists of the city and will incite
a degree of curiosity to see what Mile.
Dufau accomplishes with her American
sitters, for she has come here to do
Misses Anne Morgan, Evelyn Herbert
and Madeleine Prentice and others.

Mile. Dufau Is quite unembarrassed
by technique and knows precisely what
she wishes to do and goes straight for It
in the direct French fashion. Kobes,
hats, chiffons have no terrors for hei,
and so she Is left free to seek animated
or characteristic poses. In the portraits
she shows her sitters have been animatedindeed. Will she animate her new
American friends? It is devoutly to be
'Wished. It Is, In fact, some time since
anj* of our feminine candidates for itn-
mortality have (lung themselves with
much abandon Into a chaise-longue or
have arisen with much precipitancy from
a piaro stool. Our portrait painters
have rathf r frowned upon precipitancy
of all sorts.

But with Mile. Dufau all such things
come in again. Her color conforms to
the modern requirements and is far
livelier than that of her masters, who
were Bougucreau, Tony-Robert and
Fleury. Mile. Dufau was born in the
Bordeaux region, and went to Paris at
an early age to study in the Academic
Jullen. Her first picture, "Ricochets,"
won her the Bashklrtsoff prize, and after
that her career has been a series of
official successes. She has had her
works purchased by the Government and
has been given public commissions. 1
She has hnd especial success with the n

portraits of women. Among her well t:
known sitters have been Mine. Pol Xc- a
veux, the Baroness Fraction, Mme. Ver- h
neuil, Mme. Alcorta, the Countess de
Koailles and the Duchess de Clermont- t
Tonnerre. p

Mile. Dufau's preoccupation with de- i<
sign is so evident In each work that It J
Is not surprising to learn that at home a
she lias achieved a number of important a
murals. Edmond Rostand entrusted r
this artist with part of the decoration C
for his famous villa, "AnagTa." Among n
others she signed the "Black Swans'* «
of the library, and the "Parrots, Peacocks.Flamingoes" of the stairway. A p
Frenchman said of this last: h
"Three women, nude, are bending among ci

the fruits, the flowers and the birds, p
In order to appreciate the decorative tt
genius of Mile. Dllfall these medallions V
must toe seen in the white stone where S
they are placed and of which they actu- V
ally appear to be the colorful flowering, h
One cannot Imagine a more perfect liar- w
mony between stone and pigment, be- t<
tween her colors and the peculiar light a
falling from an opening In the celling." t<

. a

CEZANNE, VAN GOGHS, OTHERS. JJ
In the De Zayua Galleries there is a p,handsome old Moorish doorway that c|

separates the main gallery from a store- Hl
room and office In the rear, and Mr. Ije p)Zayaa complained recently that there cjmust be something psychic about the
Moorish doorway for nine out of ten
visitors to the galleries pushed their way n;through It and examined the contents of a",the storeroom. Possibly the door for- wmcrly "protected" a harem and had thus rPalways Incited the curiosity of the constitutionallyrebellious, but however that
may be. thanks to its continued lure for j)rsusceptible New Yorkers most of those
who have already visited the Dc Zayas ^Galleries have had cither a peep or n full '

view of the Cezanncs. Van Ooghs, Gau- '

gulns and Toulouse-I,autreca that are now *'
being openly shown In the main rooms
There Is nothing haremlike about these
»uim ui 111*3 monern masters, ana it j"must be allowed that all of them gain
Immensely by the light of the op<n day
which Is now theirs.
Two of the Cezunnos are large land- fl

scapes In oil, with the now familiar Intensityand subtlety. Both have pools
of water In tho foreground, with land- '

scapes reflected In them. Both nre
nmnzingly powerful without any visible ^
effort upon the part of the artist to be ce

so. Both are heartbreaking to the studentswho would appropriate tho Ce- C
cezno secret. Cezanne had no secret
other than Incurable honesty and an Intensedesire to put down some of the g(wonders of the world on canvas.
The Van (5ngh landscape Is one of the ctfinest of his that has reached America, jrvigorous, colorful and alive. The two ,,,Oaugulns glow with rich color and one j.of them contains one of the now gifashionable Tahltlans. The Toulouse, aLautree 1* an entertaining study of a

woman seated In a garden with a apeculiarly Iaiutreclan little ilog In her
lap. The exhibition, as may be seen glby this list, is one not to be missed. .,cl

EXHIBITIONS OF THE WEEK, r
el,

Recent paintings by Augustus Vincent "

Tack are now on view in the Kraus- I*
haar (lallerles. Mr. Tack Is. If posst- bi
Me, mor*- of a romanticist than ever. 01
He uses the must scintillating pigments
that defy electric lights und shine forth t'
like Jewels under all circumstances et
C.ne of the most obviously romantic of d
the pictures Is called "The Court of Is
Romance," the court being a large, open, b
lore Italian terrace that la rather too! V
larico for the small people who flit g<
across It. Itather more generally aocept- n
able romnntlclspi Is lliat of the land- "]
scapes "Hidden Waters" and "Mountain
Llopea," which have an Ingratiating pi
decorative quality. ei
The Danish Hand Craft exhibition at si

the Koyal Copenhagen 1'orcelaln rooms
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\roved especially interesting. There

rere many remarkable peasant cups,
iuch homespun linen-work. Hebedo emiroidery,Amager shawls and is a materof swift brushwork, but the light
rom tlie breaking clouds lias been pretrved luminously.
Tlie thirtieth annual exhibition of the

<ational Association of Women Paintrsand Sculptors, now open in the Anerson'tallcries, contains ISO pictures
wenty-four pieces of sculpture tuid
ighteen miniatures. Harriet W. Kriesluthwon tlie National Arts Club prize
rith a small bronze called "Kxtaae."
lonor winning paintings are tlie "dietingReady." by Amelia Whitehurst. and
he "Builder," by Elsie Dodge Pattee.
l "Fountain Sketch." by Edith B&retto,also won a mention.

Tcinder lace..The old caps of the
easant women with tlieir embroidery in
old ami silver thread are in tlie highest
egree artistic and are easily adapted
o other uses.though it does seem saeilegeto destroy their present form,
'lies* laces, linen drawn-work. etc.. will
ie shown this week at the fashion show
t the Hotel Pennsylvania.
Paintings by Louise Cpton Brumback

re viewable in the upper galleries at
gnoedler's. Miss Brumback paints with
lie utmost vigor and with bold pigtents.One of her best Is "Afternoon
Jlouds," in which some purplish islands
springing from the sea have been
iar?dle<l with considerable breadth.
A small painting; by Alexander H.

Vyant carries off the honors in a show
n the Folsom Galleries that also inludesworks by .1. Francis Murphy,
truce Crane, Chauwcey F. Ryder,
Charles H. Davis, Theodore Robinson
,nd J. Adler Weir.

VOTES AND ACTIVITIES
OF THE WORLD OF ART

Nikol# Schattcnstein. the distinguished
tussian painter, whose works will be
een for the first time in America at
ho Kingore Galleries, CGS Fifth avenue,
Iar. 1 to Mar. 19. has won many honors
a European capitals. "The Fortrait
f a Lady," best known of his many porraits,made its sensational debut at
he International Art Exhibit in Vienna,

W iw »
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PORTRAIT BY ALFEO FAGGI,
BOURGEOIS GALLERIES

909, and in Its train have come a large
umber of paintings, principally of atractivewomen. wliich promise to
rouse Interest in New York as they
ave abroad.
Among thA portraits which are about

n bo viewed are those of Countess
tlanca Marenzl, Albert Halstead, Amer.
ran Commissioner to Vienna; Mrs.
ulian Gerard, sister-in-law of one time
.mbassador Gerard; Mrs. Marcus Daly
nd Mrs. William Harrison Day. "The
ortralt 'of Angcli." "Lady With Pur
!oat," "The Russian Mendicant" and
lany others of this artist's best works
rill be shown.
Seliattenstein was born on the wild

'otocki estates of Russia in 1JS76. where
o lived for 14 years. His father, a

hief forester, then moved to a small
lussian garrison town, where the boy's
Cent was observed and he was sent to
'ilna for three years. Subsequently,
chattenstein continued his studies in
'lenna. At the international contests
e twice gained the Michael Beer prize,
'hlch allowed him to make two Italian
)urs.> He was many years In Rome
nd won prominent prizes in various in-
-rnaiionui exruuiuonit. i,nnr lie nau

studio In I'aris and for hpvera I seamsmade his studies In Brittany and
elglum.
The most recent of Mr. Schattensteln's
jrtraits are extremely Interesting spe-
mens of stylistic treatment and as
ich represent the most modern Euro-
an school. Severe drawing and de.
ded line work are combined with great
iarm of color and virility, the subjects
dng of considerably more than ordl-
iry Interest. Both as a conservative
id radical this artist provides that |
hlch will probably receive lasting
cognition. i

During the past few years there has
en a tendency toward more artistic <
andards in printing and especially 1n
Ivertlsing. There has been a growth
sounder Ideals of craftsmanship, of

eater dignity of presentation and of
eater originality of decorative design,
n attempt has been made to really
ake advertising nn art. One of the
aders In this movement has been Mr. 1
". D. Teague, an exhibition of whose
ork Is now being held at K. Weyhe's
allery. Designs for poster advertiseentsfor various firms are shown.
>ecially noteworthy are the marginal >
orations and decorative Initials for |

)oks for the Metropolitan Museum of
rt and others. The exhibition will
mtlnue through to March 1. i

:hicago as an art centre, ij
An open letter touching upon the nrt
atus of the city of Chicago has been
rculatln* In that city and ought, logl-
illy, by this time, to be arousing "feel-
igs," for Chicago at one time had. and (resunmbly still has, considerable pride
he writer of the letter find* the art
tuatlon deplorable In Chicago, and
fter statin* a few sound principles of,
rt decides that none of the Chicago
rtlsts lives up to them. He api>ends n
st, calling each artist by name, and
iimmlng hint or her up with a few
llistlc appraisals. Of the merit of these
idgmenta It Is difficult for us In the
ast to dispute, but there run ho no
[>ul)t whatever that the writer of the
tter Is exceptionally Intelligent and
alnstaklngly truthful. Truth I* mighty
tnl the truth will prevail of couree, but
ur T»on Marquis only the other day
imo to the conclusion that truth wan

ot for everyday uee. Thla anonymoua
lfant terrible of Chicago, however, hue j
letlnetly blurted It out. and now there
nothing for us to do but to make the

est of It. It's an III wind, even In the
"Indy City, that will not do somebody
r»od. The letter Is long. I'art of it
ins as follows: I
Dear Sir or Madam : i

"What do you, personally, think of the
esent artistic standard of Chicago as

templlfled by the exhibition now being '

town at the Art Tnstltuta?
"Have you. personally, a belief or con- <
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vlctlon that there Is something: more In n

art or In being an artist, than the mere p
making of picture* which some Juries a

will accept and some persons will buy? c

"I)o you ever wish, down In your ii
heart, that something could be done to ii
check the success of the present over- 1:
whelming output of Insincere, inane e

'pretty pictures' and to encourage the r

production and general appreciation of t
the work of true artists? a

"If you do take art more or less serl- c

ously, and if you are more or less dls- f
satisfied with present conditions, this c

letter will interest you. I li
"Purpose..Believing that a frank ex- P

presslon of one's true opinion may be of M'
some benefit.and can at least do not *

harm.the writer of this letter will at-
tempt to give an honest and, moreover,
logic-it estimate of the artistic status of 11

the Chicago artists and their work now £
on exhibition.as a whole and indlvldu-
ally.by the application of the simplest "

anil most universal principles which £have in all ages everywhere been agreed
upon as those which distinguish the
work of tlio true or creative artist from

^
that of the mere artisan, workman, (.
craftsman or technician. r

"Principles for Artistic Criticism.. h
How do we find these principles? By p
carefully stuydlng those who arc ac- v

knowledged to bo the great artists of 1,
all times.the classic, old. present and 1
'modern' masters. Xot by comparing t
the work of each with our work, but by t
examining the attitude of each master
toward his own work. Studied in this
light we find that, no matter how differ-
cnt these masters' work was from each
others' or from our own. the character
of t-heir attitude Is in certain points ah-
solutcly uniform.and it is these points
or qualities which separate them as true
artists, who are remembered and honored.from the thousands of contemporarymen who used the same materials,the snme subjects and perhaps
tiad the same amount of skill.in other
words the mere craftsmen.who are
now forgotten.
"The qualities which distinguish the

artist are perhaps intangible but neverthelessperfectly apparent. They arc:
1. Personality.Kvery Rreat artist I

expressed himself In a way of his o»vn
and never Imitated or adopted (though
perhaps he adapted) that of another.
Xo mere copy or representation of na-

ture. however perfect, has ever bei n

considered a work of art; only when In-
terpreted through the Individual viewpointof the artist did It become one.

"2. Intensity.A real work of art is
only produeed throuch a supreme con- '

r. titration of thnURht or of feeling, or
both. The most skilful workmanship
directed by a mere 'now I will make a

picture' never produced a work of art.
The true artist is always enthusiastic
In his work.

"3. Sympathy : the true artist always
has sympathy.he is stronRly interested
in either his subject or his picture. It
Is this quality which furnishes the bond
between the artist and his public In
terms of mutual human emotions and
Intelligence.
"After Judetn* this exhibition by applying:only the criterion of the above

principles 1 fem forced to the conclusion
that, taken as a whole, this show Indicatesa very low condition of artistic
ability, appreciation and honesty in Chi-
caco. The artistic attitude Is rare ex-

cept in small, incomplete amounts. Insteadof personality, we find cleverness :
Instead of Intensity we find apathy.
There Is almost no trace of enthusiasm,
M*pt to win prises or sell pictures, nnd I

there Is evidence of a very low artistic
standard, with no apparent effort upon
the part of any one to understand the
causes of attempt to remedy the condition.
"Let us take the different points up

me at a time. First as to technical skill.
I sometimes wonder if our artists ever

take the trouble to candidly compare
their own work in this respect not only
with that of the masters, which they can

*eo any time In the Institute, but with
the average of any of the travelling exhibitionsthat are shown here from time
to time. If they do. can they not see

that from every angle their own work
Is very Inferior?
"Most glaringly Is this true in regard

to drawing. I low many artists In Chlzagocan draw'.' Almost none of the professional'picture' painters.tout they
usually have the good sense to disguise
It by painting 'pretty' landscapes and
luch things which do not require any
lraughtsmanshlp. The average magazineillustrate r commercial artist V
-ould 'put It all over' the average of
tills show in drawing.
"There Is no space and no necessity to

reprint ull of the 'dishonorable mentions'
of the Open Letter Writer, hut one or

two, without the names, will show their
lavor:
"Of a prlie winning picture he says:

'Most flagrant example of "success"
obtained through lack of artistic conscience,both on Ills own part and that
of the public. Ha* neitner nwro nor

ability, technical or artistic, other than
that he paints i sentimental subject
which will ulw- v "U umler existing
conditions. His drawing, color, compositionand technique can only be char- /
tcterlxed as hopeless.'
"Of a Juryman. 'Shows much more

personality and art than most, but tin-

fortunately his pictures give an Impressionof triviality.'
"Of another Juryman: 'One rtf the

most diluted and denuded of the Impressionistic"pretty landscape" painters.
Frehnlcnlly mediocre In every respect.'"

After about sixty such generalisations
the Open I^ette^ Writer concludes:
"Are not these criticisms Just and

logical? At least, 1 hnv< honestly tried *

to make them so. What docs this
analysis prove? Of course. It proves
shnt wc all know, that there are very
few artists In Oh.<'ago of morn than
mediocre merit (less than one-fourth In
jur flrat two lists showed even a frore
)t tho artistic attltude>. if it proved j

1921.
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othtng more, nothing could be done
terhapa but to deplore the fact. Hut.
nd here Is my whole point.these < rltllsmsalso prove that in&irucrity, triviallyand commercialism are 'getting by'
ti Chicago (over half the painters on
ists I. and 11.) and are serving as

samples of 'artistic success' to our

Ising generation of artists, who. unless
he tendency Is checked, v\ ill probably
,dopt the same standard. (It may be
barged here that the writer is an 'art
or art's sake' fanatic. He is not. Of
ourse, he realizes that an artist must
ive by the sale of his pictures. Hut have
ot-boiling artists ever thought of the
act that the only pictures which ever
itcrease In value are works of artf).
"Now, if you agree that my estimate

i correct let me ask you. for the fourth
irgest city in the world Isn't this, to
ay the least, a deplorable state of afairs?Chicago has acquired considerbledistinction in the arts of music, litratureand poetry, and that Justly. Is
'hlcago satisfied to be known in paintngas almost hopelessly Ignorant, unppreclative,unproductive and unintersted?Why is It that whenever a C'hiagopainter shows signs of becoming a
eal artist or realizes within himself that
le cannot be satisfied with a career of
iroduring mediocre sure sellers he inarlahlyleaves the city, very often to
ater reflect national or international
ustre on some other place which was able
o recognize and encourage him as an arist?Who is to blame? Is It the fault of
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our art schools, which teach only technicalmethods and principles (each teacher
usually insisting on his own particular
brand) while neglecting almost entirely
the esthetics or philosophy of the attitudewhich is necessary to direct and
control workmanship if a work of art
is to be produced?
"What arc you going to do about It?
"Personally, the writer of this letter

has no axe to grind.ho has no per-
sonal acquaintance with or knowledge of
more than a half dozen of the artists
mentioned ; he has never starved either
before or since he came West; lie has
never even attempted to exhibit any
pictures here. He believes that, if lie
cared to play the game as it is now

played In Chicago, he could very soon
be locally 'successful.' His only rea-
son for not doing so.and ids only rea-
son for writing this letter.is that he
wishes the standard were raised to such
an extent here that the winners of honors,or even of admission to an exhibition,would mean to him and to other
artists that they were considered primarilyas artists and not merely as

clcrcr or popular painters. Then and
not until then. Chicago would produce
(and retain) some real artists.
"The writer is also, in all sincerity, a

modest person, and his purpose does not
include In the slightest degree a desire
for notoriety for himself (but does perhapsinclude some for the present state
of local artistic conscience), wherefore
lie signs himself only Just One."
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